¥ L0Z-£1L0Z Wwnasn|y AMsIdAIUN }BZAIg Je uonIqIyxy My

SNOILO3IT10D F1VAIdd OML NI SH31S0d TVOILITOd

4./NI4./4£VRFV§%Q@C&§



Lols Syt il liake
oy il o bl 28
October 2013 J,3 o 5

fvg‘%‘*/\;
N A P
BIRZEIT UNIVERSITY MUSEUM

el e ol ool

| \é
&

Lal| % -
capladl 3o paeradade |
- C

N 1.

coeall AlaN s > 3l
SR RS T S

T q
ol daade B ¢

o Faela £ Jletll 5u2

B! Ul o gt T

Y1 oplacls S 72;4}_5}-‘\.\

+972(2)2982976: ;55
bzumuseum@birzeit.edu
www.museum.birzeit.edu

o Jeset ol Ha



2.2 R
poy ¢ M S
BIRZEIT UNIVERSITY MUSEUM

Yolg ol jad-Yo VY puaiaw -«doold Ole gans S Al Slialan
“Political Posters in Private Collections”, September 2013-February 2014



e

iy S

Logiaaliad e didins oo @aldls slsadl sie pllio 5eSall o SISl disas ey daela it aatly
(02l Lol Laglic sane Logasalyy Loyl

Zooldll L pall olblis 5 LS L 5 US,LE Gn JS LSty olisions Sie ey (San Janll 138 Jam 5 agianliad
LS 55 5 ie ppn ¢ A0Tolo YT iy seliuny i ¢ sle o 0l £ ) selns iaill 3 Jaall 3dl 5 ale Sty
. uJLA...’ZJ‘ Bac  iduan ace lewa L_‘la.ﬁ.n.o

TSas G all Jand w3 aeall Lgasafitl ~calacals oasl8¥) CSSU- § ) sa05u5) 15 Tuaash palal St o

el bl
02! dasd -5 400

NAAo i.\Lc Lw_)—“‘_»b-?, c_higﬁuc)dbémlow;ﬁdw| 8y



st ee

HJSA

(5T G LB o gl Leas€U T3l cnle 3555 Endll aalls (S5 (5 ELeIS B8y 53 3,55 Ao lds 3,55 o0 ol 3,3
o Al iny 18530 S st S e Slind) e T i oy Lemstans 0 L0 s cinn s oLl i s
pila saagies jseo LSl AL jo0 (Fas Costsns cuassly Jest oSt 8 (Lall L Gl (5o olay a3 - JSka g i
3l 51 s g 3 e o) Lilaiecll e ol ilims Tyt AN Dpage ilay llsls DN sem Al si5al ol
25 Sule] clalons e en cy5ipms coiabaandill Gy i 0 s 008,50 3 Cpmashs S (pn s3E Ell ¢y pumin (lasles bl Basand fasl
Sy pall g L 5 S By 0T ypua

AnlSl Alelal) L) £35S LS e celiihie (b Aaall saus3il) (3 geme sl s ] sl duis Jans Uagaye 355800 3Laail oS
Ead e a3 Gl Bkl sda (yyentl) AT (3) Sl sane 3238 IS jae 8 publie Fans Louydie 3yl olatl el ysime (o daals deshitie
Leal sewatos I A8k ol Buas Lelaal Bk g dyaelSI I Lals o p gedisll prmnes o otll . Galiw L IS5 gl allall
LS sin Lol dlan 3150) U8 BamSooplanals B ya @l S-T8anl) (253 U1 tophaals 55a3 Jal e Jlail) 3 35008 £l
Cro @Ml ety i puall s llaalls diiall) LU IS all o olialll Tl 55,3 838 0S5 ol 13y i S-oplanals By 5
il 858 (3 JelS pla] (e daall Fisil w81 L) plaals (235

Lemss oolil 15305 51 b g5 gl a3 Jio um¥1 3,0l 1 Layssuis sl aiieal waels cosanis cnaaiioal il S p,ll sia cleSio
ol 53l ) Leins Spmll 03a Jisad e ol s 13Le 3] -« colitiie Loy o Jall o Y1 AT J5eS Lol T s (ghie JS dacalsl
ebaad] PGSy Basall e a Lo JSs wlaly o VARY 3 cgiily VAEA b ol o yb ol Duell ol (S (opkanalal Ly 56 Laseun
i 3 (eles (S Balely S Gn oLisd I iy iBlann (o Lin L3S JaT g0 5 3llall RS A1 355 0 (S B asanally

bl 3 2N a1 el oy S5 5 s 1 sl

o ot o ol Uisess 3ll ,e¥1 pls lasla 5 adisl) oSl cyn e pmne I3 o sl 5558 30 lialll suc w3 sl
Bealll 1a A (Wi asall $53em 06 VAAY 5 VA e Lo lone B ypms Lo 1S el ll il ol (e - Julail cye g sill 138
500 «BISUBUS po celusn da 0T (3 plile ssans lle dass BlaB dag b jseall (o Lolad Bpaa da il (I wlS5ad) wie Solal

Sl W b e 3 ol dads aubl o, Mg das 5u psenys oliale e dehso Gaalen jeldie Jlall Cpdigiall (8 i

ol o3 il gl a3 5T S cllil AT L6555 Lol o Lo s b o gl il e el Y lasllal] o £ o8 LT cype]
Sane daaya olais ) olesan , conll 528 by 5 61 1) sy 51 059 genlied] Seallls lal] o 2515 oy 3 liaalll s

plaals LALEY) plaaald o 51l cplanals Eians ol ylise 5 LS1po) Faaie LT Y] a3l) e Shaall ol L pudiusd Ssime ol

a1 8 8y Bgie §ypem il et Lol ol ale — el ol cplcali (sl



55 e s Lo gl aledU 85k gl i aall Jans L G315 LU s3a 530 Jay €opianla e sans 8 Lannlacs oliaaloy
2 ol il calannds oyt Tosn il Tganlly 58 IS cpo e bball i £l tbanadil] (sl (o basm S 3eall] ol
ks« gmmmabe i3S Galall By cssg I Jalall Jpay ccalanads o (o duastl Lusdlall SIS all oo Lans Lo bl IS BBl e

) ety e yen il e Lady e ol Lual Gaalo B pm ras 30 Al I elld 13a S

) Olsb e
comal] = b Lasla (3 LMW bl pull (8 Llla Jaad 5 elysapm 3 Taile TS



oY b8 Lo wlials
YA Joi (9als ol gadl was mlls Lo alds

Ol Lpana Sreo péoh Lol cplacals (oY) Cpbaeats Jio allall alataly uslas L, e pilioe] 203 oo Wy allall 3 als lin
g a5 Gay £ 131 el 3l llaadl Jiges ool el dalaie G5 3 i, Blly el Dslocall clball sge Lbams Luinall (1S
B 5t alaial laas Tlle Lelan coual Yo £ LSy o als alial Tyey TSy s connnd Lipes Llae ¥ sy 3

Sty ol Lucoloaal] wlaaalt] 05 Ty Lol MLWJ (BN E PN TP SV A VI Calls S Lo g sty 8 5 el SLELLY) alaiaY) fia
VATE GlosaHT (8 o Guaeds ans 1 Lld (ST sl Slialll o (b iy il bl cpbeals (s Baclall sa e
et «ghalacalal) o, Bl Ll s cro 0333 wlialll 538 VA0 s /o6 (13I8 (o A1 38 yemlall Eianlal] Zilagll 3 5a ) 35955
OBl o Bada ol Leslids Lt Lisams cpbnaldd Mo s LT gy o3 iy pelaia¥ly peuloeally LM €0 5,6
eras pele abine 0L ¢ il G olialll slesans ity ST aal dabsll olall st a3 5T Balles (159 |52 agiladaily ¢ piacalall
a8l Y] aaal (5850 Vs 138 aghl 5 e sdrm Y e on pa e 5T LS — €agadfie » (e uS

Jaieall jsgandl Lghn €l 51 48laals Gaalll Ciyyas Jio cale S wliaallls 3l Cilsa 3 Gasal o G506 oS e luwas
i s1gh Aubals o Lbals 5IST ol Bl 3 Lelsas calaald e o pain 3 wliaalall (a5 s LS L)l sig!
L e cggiee LS yagn alias 3l esens Lo Sl 1Y) Libaalal] Ll oliale e s asiie 130 5 AT Ji e
s Jimall gl Aty f Ll bl e LiaadA4¢ ale ia Jinall Shsll gHla caml Jills Leiuids ot Jsa o liaall)
R Lesle iy Thll s3a LA 1S ol LI Lgie p Uailly sl b lialll £ 1) sl Lasic o, 1ia

Temn ool LS cyas ( s¥1 LAl P Jinall Ghsll 3 oies oliall desans o« I3 Lalmy] eliale Lolall i sans
Tacall (s5ew psall o 3255 Y Llieale GIET 0Y Lgess o Buanss s ccnnund 5,0l desans a5 Ohsll sl e Lasiliay Laclbts
Do pens 5T Sliain oo Gl (3 s e el SI1) (o AY) Bbdaadil] Sliialll 8,050 5,00 4y - s hiial 3l

3 Lnm gl U 3 Lgale Balaal T Lpman 57 el 2 3 elh GIST ( Zaliie 28 Lols lSlalyy Lilally i ol

) s ool 5 1 ool Llie JYEaY) lhles el L J< By Dyl

1) a5 dalate Leoling) dupyall Ll as (653 5 Lolall (SLFIy caslsally IS Gloan e Lo T5a Teia eyl 1 ol el sigd
rntio 23laS) Jla G Letiall (e IS5 @l a3 Te (191 Lol claiiss o U8 G oyl cslall (e S5mlls
e 83,5 Jgenll (o Opppiail] Lol sl cpns dasla olang o «mpaioad olans ol i3 e Lagan alo, Il Gla 5555, o
Unial) Zia iy U ) (150 Gyl olaaaill 3131 e 0ol pglans e pudbas 05S5h0s ol Liacalall Zag Il sl
oo

o Slaall] 51 3] ((a) olall Sl el oo fan LG BT 318 wliall (il pbs b eV olblaY s o)
RERUERREEY



Alan LS £ la3 Yy Gusdll LS 5 Usgn o] (Ko (gl ) Gy oMb dalas elensr anls 0,3 Y] £ Ba3 ¥ o uall ol jlaks
oLl Gllats wlialll e aS Flally £ U] Gl (oL Bagane ol ¥ -palid] Hladll Gallad e sa puall Sl 57 3 - §,0a8
sl 3 (gsime o alall sl (ol 2Y ol fe suam B 1) Lagad (i< ST 4485 Lol

@l » 8LEas s e ,all 5l Jan Gla B L e Lt BY5 e 5Se desans S olastill (o colesans Sae dalaall llais LS
Do TS Tk b 580 5 5hall 5 G5 by U1 pelsm s Lo Blsm e s 8y liaall] Sy (s (a1 sl 35,08
liale 15l 05 (oo sl I BRI sy ol sngs (i) sate ol sf olan ) e Guall) laall 41 ol et il > (ansd o130
bﬁbﬁ‘_\.\#—tﬁd&a—u'ﬁ‘gw Laaa J37 «disalhy 68 o La¥ e Gy el i e Gealll dlas UJlA.A‘}_\u“dAA‘)UQ

Lal s o il oy 1,061 55 clS DUl e oyl it oy Talse 1 S5l J5G cyas AT ) SIS e calitin el pa 138y g a0
penlie agllEie] (g 5a !

A0 dagdaay s Sl o L () £ liad el Badae Lilae (o 5,091 Blad) (g S5 Y Lalally wlialll a5 A (<
Lym3 DA e ool Il JIEaYB . Jimall €550 » U5 o Bysbanall alsll sia Jio delds hlas agBile Lle dlacs aBile Lle lpalo
Doblall alall STl Lozl aalandl Buady duegs 5 liaall) £ 0w plodiost Luasl Sl Ha3e Sa Tppall Luygys¥ Lpageall IS5
a5a3 a1 (Cpbaels g5 saseall gasill Slasll g s petin el dalae Gty Lo JS TaaY g sl S350 3¢ pealocad] ol Cilaaly Loy
e ~Oussihaalil] ajuemy o8 W wliaalll as VAW ale 858 ¢ Uals L3l Zaaall adial aay sand o beadl 138 (o Cpisacalil

(@Sl oSl Slen Lple Ll A @yatl o5l > oty g Sane 5l ands ~ans casadienl 3 (S5 o LL2Y)

ol plae 3l e Blial caatil 31 1) Lol olieals o age ead 58l 2l mllall Lo us ) 5eal bl o] Lisas
ey Viag iBle 51 angl) el colaolall (3 LMl SIS 5aly Ll S Bl L0 (3 Jlaall il (g sins e Basan
Cobill IS (ptle (sS 5358 ) Lole s @1 (o fed (530w 0S5 a5 AE paas (e By (e iehs oliualll s3a e 43S (W

o cosliiall) sia uaal a3 ol Al sda Canal) s ala (KL Gualell JAY aall e ! s Sl slialll pasd SU ol
(belall Ca il Jlasd 3805 5,0 S LasS dna

Lol | 550s Lewsl 11 olls s Gl o ,lls dall Lalill o Jlaadl Ble 3 SIS Lt o)) s did Ll (o sliiall) gl Jas Y 1aa
Gt O Ul (as e remls By pansd Bolio ¢ gais @) paned a5 Tl 1 ppale el (o i s cgmine (larlesS (i simnal
o Gl 4y sl 50 pmsl Gan¥l usill » D3 e sleaiiand Ganle coliaalll 838 Gay Bl 1LYl Shiay Lo LT cinis
ol Cm YA il ¥ e il oLl S5 il sll 52y Gubils (n ansil] 3l [Asanaldl Sl 5 dusaill dgunl o

o lall 2T e sal il hall oy alid sala g3l &3l yal

.‘)...al_'\r.j‘)ﬂ\gs\g sals :9‘4@.3&.” Jg; L@.La o1 ulS :LC.J.AAU L@_AJA}

BT ulc."ﬂ LSJ'C' o8 (zg.l.HJ «LalEatY) cigs 359 sl s W ala waleg UJj‘le Lolany) uaigas olagddl );LA“) alga o
Lol suleatiin) wns lpmson ey conliomle Tl elagatdl wlioals o LY sualls Sia (VAAA Gt Ciusiie 3 allizls 131,y



uaL.QJ‘A_‘LL;LMULdM‘M <<<L_:)3J\5_,»Q§3.o‘»;_._u)\5.gs «JL@A\’J“;—L‘)L}S» EQJ_U ‘J;A‘Y‘Jt\‘_)ﬂ

aills Lolius 55a3 8 ysuall 5f anapll Lanilag s (VAVY a3 (08 Sl ) illid) gl S lusd cud¥l s sgill wliiale ¥ elliag
Loslal) Jhas (a5l ane ) 338 Ilaad Guals dliag « €SS Lt 3as,) Jubaldll oY) wae » O ding o@alll sia aal 3asgall
all Gaalo elliSy (¥ a4 i Les ST alaial s Slias 3ais gills VAVY ale s 8 solgadiion] Jia 532 3 Zaled
Slialll sia n ey Baelill iy oY o Ll sl Y1 Gl s ptings lslall 3 bS5 Jidl il alse 4l ae
S elagd LSS Y1 Lol Dy b g o5 gl oDl algadl sa Guals dile Jpemadl il S Sl sy (5 5,591
e el aa ey OIS &1 Gay Gealll Jsis LS iy gypmall £ loams Cendl] » sl ey VAT Jsf s 3 oo Ll ga

/ (Geals o i dum ey 5o e clall 5B Gealll Jaay ). L3 Loyl

Wiias oo el Jab 3 ULGET 5T oiaill cns | pagatiion 5ua) lugull oS0 Lan¥) 3 S g gongll Jin) 8 yell) 35al g yitg
¥l Jaiall Jals 45133 b Je) iy Lasadl) Lall g Seaal £ ladl 0lS aal el aal sl sl Jsa pleals dligh Lala
el L 3L U8 o geun 205 0T Asal cnd® (1¥) LALEYI IS oloand) ol lad (e 58 e 5le po wlsldll Llg 3
380 A (g skt Ssane sas Coladll ead lagaied LaallSy Lalsall sane sgtl] &y e sl pcals sl AT Gualey

oo Al 538 5 sliaalll sla Badlyy . EaY] Ge Galiill ae Lidaealal) Lsall eliys PG5 Lall G5l 5 2JEN ¢ gl Lo
elaial sl ge s

relialll 35,55 5,580 Jlsils LayS ol
3t e gpacall alli ey Sl Jancs 3 Solgatlly uiilly sl tnlialall ) g susll o puabally JIs3915 L) s el
oF Usasll i » 5 «paban,ll olay o Y1 153508 Y osall sl 1ppdal» Jie lyle S5 of alall oo oS 1385 el Zass
A1 Tsanle Lo Igaen Jlas cpiasll o » AST,a l¥1 iy - SES Glod Soladls croas ol Ml as «lssnel b 3L, J35 Lo genn ol
S sin e i bl o Blsal dl) Jancs 3 1588 0l ens M» 5 o [has Log Sl (o ey 4amd uad (o pgiad e
58 llins p e 51 oyl agatals Lo sl U el 0l 131 5 I Tmle ol cnile tlgal g AT sl o a3 JIsil cllia
b el o Tl L tll ) el (o e Besle ) o gia pll e (I3 W 5 ,L8Y] Gty €K1 aaly Suale 5 Gany
oo Baione 5,58l o1 atitel Y (VAAY/0/Y i,y Gualll Gl LS wgditead silly jsabis o o Losutll osbil wsgdl Jsm jsabis
) (VAW Gy 5e) ellas ¥ 15 Joi Jal )l s puall sl 3asand




Martyr Ali Amar, known as Ali La Pointe, was born in 1930 and martyred on 8 October 1957 when he was besieged
with three of his colleagues in a house in Al-Qasabah quarter in the old town of Algeria the capital. They were asked

to surrender, but Ali and his colleagues refused to and the house was blasted on them.
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This is a photo of Aymen Al-Razi who was martyred on 9 November 1989, and it is the only photo for him. I took it
from a poster that mourned him using the Photoshop. All the websites of the PFLP speak about this martyr. Also there
are some independent articles exclusively written on Al-Razi, but this is the only photo avalibel for him.
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Poster of the immortal film: the Battle of Algiers (1966) for the director Gillo Pontecorvo.
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Political Posters in Two Private Collections
(Forward*
* not a typo)

The Palestinian revolution was a printing revolution. It was a revolution rendered in full faith of the silver halide
compound. It was a salutation to chemistry and light. From one uprising to the other, speed ruled. Silver halides glared
from their surfaces and gasped for a new kind of life with every stroke of light. And for every image created, a chain
of image fragments, skeletons- abstractions of the originals, have been unleashed in the vaults of Google, UbuWeb,
YouTube, and even, Israeli auction houses. From the studio photographs of Hashem Madani, to the documentary pho-
tographs of Sulafah Jadallah and Hani Jowharieh, to Mustafah Abu Ali’s smuggled celluloid, to Fateh’s printing press
in Beirut or Lausanne, to Suleiman Mansour’s reproduced paintings, to broadcast TV out of Dawson’s Field in Zarqa;
the Palestinian revolutionary seemed to know the velocity and behavior of the reproduction of technical images all too
well.

It used to be stipulated that joining the revolution entailed being handed a gun, by your local photographer, in your lo-
cal studio, with a working class Keffiyeh on your shoulders, along with a cue from your photographer to fight back with
a gaze that is the mother of all gazes: a gaze that looks straight through the tomb of every viewfinder, into the malice
of the optical universe, and all that it deserves. The object was to become a subject at the shutter’s end, and a new
social class of images was to be born. That class embodied the significance of the gun-as-icon in the struggle for the
liberation of Palestine: a gun-cum-film projector, the map of Palestine-as-gun, the shape of a beautiful women’s body-
as-gun-as-the map of Palestine-as-eagle and so on. This was not only the heyday of poster politics between Marxist
Leninist movements, inter-revolutionary friendships, and student activists for and within Palestine, but came to docu-
ment a moment of total faith in the power of print.

These symbols have continued their journey since. They got cloned, repeated, re-used, and re-cycled to their last
breath, like a cat gasping, wilting before the end of its ninth life. Every new signification seemed exactly like the other,
but- not quite, merely similar, ‘something like’. So what is one to make of the instrumentalisation of these very sym-
bols, their reification as a national identity for Palestine; as though that identity were singular, began in 1948, ended in
1993, and pertained to all that is about Return, about Armed Struggle and Perseverance. How does one unleash that
hibernating animal icon still trapped within so many of us, into a space of criticality and reconstruction, and one that
can still salute that incredible history of media in Palestine.

Indeed, an increasing amount of posters disseminated today, by a handful of Islamist movements in schools in Pales-
tine, call for an urgent departure from this kind of analysis- the kind of nostalgia that has distracted many of us in the
1968-1982 militant image. For a start, the contemporary poster belongs to a whole new class of images. And that class
is that of the masked face, the masked body, in black army wear, with a Kalashnikov, cut out and cloned in Photoshop
to represent the feeling of a mass, and laid out on posters with nondescript graphics and zero historicity, and that get
dotted on an assembly line of Epson printers. The problem is: printers do not have ideological positions. They print
what they are technically capable of. It is therefore very easy to get desensitized to the economy of all these posters in a
class war of prints and poster politics without realizing one is in the midst of that war. Prints that ultimately have very
specific hierarchies, histories, use values, and time-travel abilities but have thus far been perceptually pooled in given
trajectories; the Palestine of the Fidayee, the Palestine of the Intifada, the Palestine of the Martyr, the Palestine of Jihad



etc.- a genealogy that has lent itself to utter image exhaustion and cruel icon-trap.

“Political Posters in Two Private Collections” unravels these very issues, and more, as it works to move the conversa-
tion forward. These range from unfolding anecdotes related to the beginnings of the poster-as-medium among various
Palestinian painters, to the hierarchy of printing technologies among Fateh and PFLP offices, to the appropriation of
styles from Marxist Leninist book covers among international student movements for Palestine, to the evolution of
the worker-turned-martyr, to the private collector as institutional archivist, and above all, to the aura of displaying the
original poster in spite of its continued speed and velocity.

Oraib Toukan
* Oraib Toukan is an artist. She teaches at Bard Al Quds.



Posters of the First Palestinian Intifada
By Dr. Saleh Abdel Jawad, December 2013

Not any country or any cause throughout the world has attracted the world’s attention, in the past and present, like
Palestine the land and the cause. Despite the small area of Palestine, its religious place, being the cradle of the three
monotheisms, historical place located in a region considered as the land and habitat of the first agricultural civilizations
and its cause, which has not only locally and regionally but also globally become a symbol of flagrant oppression and
long lasting struggle, made Palestine an unprecedented focus of attention.

This exceptional attention was reflected in the richness and diversity of what had been written on Palestine in all fields:
history, politics, literature and art.. The art of political posters was not an exception. On Palestine, the homeland, his-
tory and tourism, thousands of posters have been issued. Most of these posters were produced after the establishment
of the PLO in June 1964 and the emergence of the contemporary Palestinian National Movement on the first of January
1965. These posters accumulate the Palestinian history. They hold the history of Palestine’s political and social cause
and struggle as well as art. Moreover, these posters represent an aesthetic record of Palestine and vitality of its people
and artists. Despite the fact that Palestinian artists and their organizations produced, without any exaggeration or
maximization of the national ego, the largest and best collections of posters throughout history, most of the Palestinian
public and a large part of the Palestinian intellectuals know a little about this heritage and a little about its importance.
To avoid repetition, I will not go deep into general aspects related to posters such as definition of the poster and its
objectives or the message it sends to the recipient public. I will not also speak about posters that have been issued on
Palestine during different periods, whether these posters are Palestinian or not. Such posters will be covered by others.
Thus, I will only speak about the Posters of the First Palestinian Intifada, included in my private collection and which,
at the same time as we will see, differ from other posters issued on Palestine and its cause outside occupied Palestine
during the period until the end of 1994 when the Palestinian National Authority was established or inside occupied
homeland after this date, when production of posters in the West Bank and Gaza has become the responsibility of the
different institutions of this Authority.

My private collection of posters on the First Palestinian Intifada, is a collection issued inside Palestine during the First
Intifada and from its spirit. They were exclusively innovated by the Intifada’s activists and artists living on this land.
My collection is not only rare but is also unique. This is because the collection I own is the only copy remained from
these posters. It is rare in comparison with other Palestinian posters that have been produced by Palestinian and Arab
artists and artists of other nationalities and with support from organizations and institutions that enjoyed openness and
had financial and different artistic potentials, whether in the way of their production, collection or maintenance under
difficult circumstances of confidentiality and prosecution of anything considered by Israel as political art or literature
against it.

These posters, which I pulled a large part of them from the walls of houses, shops and public places in the West Bank
cities and villages (specifically from Ramallah, Al-Bireh and Birzeit area) were stuck with glue by the youth and activ-
ists of the First Intifada and mostly in the darkness of the night. At that time, those who stuck posters were exposed
for murder if discovered red-handed, especially by members of the Israeli undercover units. These are special units
consisting of members from oriental origins trained to speak with the colloquial Palestinian accent and disguised in



Arab clothes enabling them to infiltrate the Arab communities without attracting attention. Thus, they could take the
activist by surprise.

Anyhow, the number of injuries and arrests among those who stick posters was much less than that among graffitists.
This is because posters were not produced as many as the graffiti due to the difficulties experienced in producing post-
ers compared to other means of expression and mobilization used during the First Intifada.

Graffiti needs only one person equipped with a can of spray paint that can easily be hidden inside clothes. Writing of
a short sentence — concise expression is one of the characteristics of successful graffiti — needs only a few seconds. On
the other hand, production and sticking of a quantity of posters require much more financial and artistic capabilities,
especially if we are talking about quantities for public distribution and of an acceptable art level.

Sticking of posters also needs a number of activist groups. Each group should consist of minimum three young per-
sons: one carries the glue bucket in a hand and a big painting brush in the other, another carries the posters and a third
watches around. In the process of sticking, the first person plunges the brush in the bucket then he puts a thick layer of
glue called “mattress” on the body (wall, shop door, etc) where the poster is to be stuck. Then he puts the brush in the
bucket, takes a poster from his second colleague and sticks the poster on the glue mattress. Sometimes, it happens that
the “mattress” is smaller in size than the size of the poster. In this case, he has to enlarge the glue area. In this way, the
activists stick the posters one after another moving from one place to another. It is worth mentioning that “spilling” of
glue on clothes, used to leave traces difficult to avoid their meaning had they been arrested red-handed.

Nevertheless, the posters distribution and sticking is only the last step of a complicated process. The process needs an
artist to draw, an entity to fund and a printing firm whose owner and workers take on their own printing such materials
banned by the occupation “law”. The occupation, which has realized through the experience of the European Zionist
Movement since Basel Conference the importance of using the poster as a weapon to raise the awareness and mobi-
lize of the Jewish people and the world public opinion (starting with the political platform objectives of this founding
Conference and later all that related to the formation of the Jewish national homeland project in Palestine), wanted to
expropriate this weapon from the Palestinians. Thus, after occupying the West Bank and Gaza Strip in 1967, the Israeli
occupation intended to include the posters that may be issued by Palestinians within a military order together with
“incitement materials” penalized by the military apparatus.

Difficulties faced in producing statements explain, to a certain extent, the weak artistic quality of an important part of
the First Intifada posters, which were sometimes produced locally and with limited resources: at the level of the local
party (organization) in the village or city, youth blocs and students movements in universities or martyr’s friends or
family. This is also why many posters were distributed on A4 paper, which were copies made by ordinary copy ma-
chines (photocopy machine). Some posters were also colored by water colors that spread to the back side of the poster.
Nevertheless, this very weak point implies the importance of the posters in terms of their being a treasure of writing
history and documentation for the Palestinian people struggle.

However, this does not mean that those posters were void of artistic touch. On the contrary, some of these posters were
very gorgeous in terms of both the artistic and symbolic aspects. Not only those created by the Intifada profession-

als like Suleiman Mansour but also those made by ordinary activists who wanted to immortalize their martyr, who
sacrificed, with prior determination, knowledge and insistence, his life, the most expensive he owns. Among these post-
ers, the mourning poster of martyr Ayman Al-Razi, the founder of the “Red Eagle” cell. This poster was distributed by
the friends of martyr Al-Razi in the Popular Front for the Liberation of Palestine in Al-Yasmineh Quarter / Old Town
in Nablus. This martyr always reminds me of martyr Ali La Pointe who was martyred during the Algerian Liberation



War and was immortalized by the “Battle of Algiers” film, one of the greatest films in the sixties.

Slogans Subjects (Sub-Title)

The previous poster leads us to present the subjects of the First Intifada posters. Immortalization had the lion’s share of
that period. Among 113 posters entailed in the collection, 56 posters were about martyrs including leaders, cadres and
elements.

Abu Jehad, the prince of martyrs, engineer of the First Intifada and the person who created Intifada’s slogan “No Voice
above the Voice of the Intifada”, which most probably made the Israeli authorities decide to assassinate him in mid
April 1988, obtained the largest number of martyrs’ posters. Four posters mourning Abu Jehad were distributed after
his martyrdom. One of them is colored and signed by Fateh Movement and this poster gave Abu Jehad his title “Prince
of Martyrs”. Another two posters were produced and distributed without any text even the name of Abu Jehad and his
movement were not mentioned on these two posters. The fourth and final poster, which was signed with “Abu Jehad
Brigades”, includes a carefully done drawing “portrait” for Abu Jehad. This poster was drawn with a pencil by a local
artist.

The First Intifad posters include three posters for the martyr and writer Ghassan Kanafani, who was martyred by Israel
in July 1972. These posters are romantic drawings or images that go in line with Ghassan Kanafani’s elegant visage.
One of these three posters described him as “comrade Ghassan Kanafani is the master of the Palestinian literature”.
Another poster is for Guevara Gaza, Mohamad Al-Aswad, the hero of armed resistance in Gaza until his martyrdom in
the spring of 1973. The sacrifices and experience of this martyr deserve more attention than he has received. Another
poster is for martyr Abdullah Azam, assassinated in Pakistan in the eighties of the last century and who is considered
by some as the spiritual father for Osama Bin Laden and Al-Qada. Among most preferable posters to me, due to the
circumstances i faced to get it , is the Islamic Jehad Movement poster. This poster was distributed at the beginning of
the First Intifada for a group of martyrs, in the forefront of them Sheikh Misbah Al-Suri, who were martyred in the
clashes of Al-Shuja’ieh Quarter in Gaza in October 1986. As the poster says, this man was behind the outbreak of the
First Intifada. This poster is still clearly carrying the traces of glue that spread on its face.

The Prisoners’ Movement is the second important subject of the First Intifada posters. The prisoners, who were mar-
tyred under torture or assassinated inside the prison, gained a special importance. There are two posters for martyr
Ibrahim Al-Rai’, a member of the military wing of the Popular Front for the Liberation of Palestine, who was assas-
sinated in his detention cell inside the Israeli prison at the end of the eighties, with an expression that decorated many
of the graffiti during the First Intifada: “Manhood required to stretch our bodies, say to comrades to cross over them.”
Another poster is for martyr Qassim Abu Aker and a third for martyr Mohammad Khawaja, both of them were mar-
tyred under torture after a mythical steadfastness during investigation.

The third important subject of these posters was about yearning for freedom, independence and establishment of the
Palestinian state after ending occupation. It is worth noting that the posters of this stage did not cover any social sub-
ject.

Quranic Verses and Quoted Sayings Repeated in the Posters
These verses and sayings fitted with the key subject of the posters: self-sacrifice and martyrdom for the sake of home-



land, including steadfastness under investigation to the extent of death. Therefore, it was natural that certain terms are
reiterated such as “Beware natural death and only die among barrage of bullets,” and “courage demands to strech our
bodies bridges,tell comrades to cross over” These terms are usually attributed to Ghassan Kanafani. Other posters in-
cluded Quranic verses such as “Among the Believers are men who have been true to their covenant with Allah: of them
some have completed their vow (to the extreme), and some (still) wait: but they have never changed (their determina-
tion) in the least:” and «Do not say that those slain in the cause of God are dead. They are alive, but you are not aware
of them». Also there are sayings that cover other subjects, most important of them are: “Long live Fateh, the Storm of
Fighting” and “If the love of Palestine is a crime, let history certify that I am a criminal”. I also found a saying on one
poster but it deserves mentioning: “do not make peace on blood even with blood”, which was issued by the Popular
Front for the Liberation of Palestine in Beit Sahour after the martyrdom of Anton Shomali from Beit Sahour on 2 May
1992 as the poster indicates. I believe that the idea of this poster is derived from a poem for the late Egyptian poet
Amal Dangal “Do Not Make Peace” on the 1967 Arab-Israeli War.



“Political Posters in Private Collections”
Curator : Inass Yassin

Since the sixties, the political poster has been part of cultural production that is committed to building national
project. This had a direct effect on identifying components of “Palestinian national identity” and created acollective
perception about this identity, which has continued since then

“Political Posters in Private Collections” exhibition came after more than two years from my conversation with artists
Amer Shomali and Radwan Husni on whether an exhibition regarding the Palestinian poster can contribute to the con-
troversy on the national-cultural identities in the current moment and whether we want to reprint some of the posters
electronically available, which are mainly focused on posters produced by the political frameworks abroad, on top of
which the PLO . But due to the lack of libraries or archives that provide us with sufficient sources, we haven’t reached
to a satisfactory extent to continue.

In April 2013, while meeting with Dr. Saleh Abdel Jawad, we briefly talked, among other things, about documents and
individuals and organizations’ efforts in archiving cultural materials in Palestine. He also told me about his private
collection of the First Intifada posters collected during the Intifada. At the same period, I met with researcher George
Michael Al-Ama, who expressed his happiness for his acquisition of a collection of posters he recently bought from a
number of auctions and added them to his private art collection. This was the beginning. We started working on the
exhibition to present a reading for the posters of the two collections and understand different contexts in which they
were produced during the period between 1949 and 2000.

The two collections provided the exhibition with 156 political posters in original copies. Despite the fact that the post-
ers that have been provided for the Exhibition through the two collections do not necessarily cover the productions of
that period, nonetheless, they represented a sample that opened a space for debate on a number of subjects related to
the Palestinian poster inside and outside Palestine. That was the opportunity to organize the Exhibition and associ-
ated debates. Among subjects discussed within the Exhibition debates, “mechanisms of photograph industry within the
frameworks of the PLO and the political parties abroad”. Within this framework, artists Husni Radwan and Oraib Tou-
kan participated in a debate on policies and circumstances that formulated the discourse of those posters. In another
debate, discussions were focused on the role of artist in producing the popular initiatives poster in Palestine occupied
in 1967 during the First Intifada and the national content it held in the eighties and the political and ideological content
in the beginnings of the nineties. This debate involved artists Suleiman Mansour and Nabil Anani as well as Dr. Ala’
Al-Azeh.

In addition to the discussions of students and professors visiting the exhibition, these debates enlightened several nar-
ratives related to the posters’ production context. These narratives have not, so far, occupied adequate space in the texts
of art history or political history.



The Exhibition will continue until February 2014 together with associated activities. Debates will continue posing new
subjects such as the production of posters in the 1948 occupied Palestine and another on posters of the General Union
of Palestinian Students abroad. The Exhibition will also organize design and printing workshops for students and a
presentation on the elections of the political parties within the University in the beginning of 2014.

About the Two Collections

The collection of researcher George Michael Al-A'ma*1 presents 79 posters produced over the period 1949 and 2000.
The collection reveals visual treatment for the Palestinian cause with a revolutionary, political and rights-based dis-
course. This discourse was formulated by the contributions of Palestinian, Arab and international artists, who worked
in the PLO departments and in the offices of the various political factions in Beirut and the Arab counties as well as
the works of the solidarity groups in Europe that supported the Palestinian cause. All these were done within political
visions and media plans made by the various frameworks that sought to spread their influence among the Palestinian
people and obtain an Arab and international solidarity with the Palestinian cause.

Some of the posters held signatures of artists such as Suleiman Mansour, Abdel Rahman Al-Muzain, Fathi Ghaban,
Hasib Al-Jasim, Ernest Pignon, Muayad Nehmeh, Arina Karkabi, Ibrahim Ghanam, Samir Salameh, Karim Dabah,
Abdel Aziz Ibrahim and Jehad Mansour (Mark Roden). Nevertheless, another number of posters do not hold signature
of the artist or designer, in addition to more than 40 posters that are still undocumented while the date of some of them
has been assessed.

Al-A’'ma posters’ collection included themes such as refugees, armed resistance, Sabra and Shatila Massacre, children
of camps, the First Intifada, assassinations, international representation of Palestinians and their legal rights, Palestine
and peace, art and cultural heritage and others. Researcher George Michael Al-A’'ma started his collection in 2009 by
buying posters electronically from auctions that enabled him to bring posters from Bulgaria, Romania and Serbia, but
he obtained the largest collection of posters by buying it from Israeli auctions.

The collection of Dr. Saleh Abdel Jawad*2, Professor of History and Political Science at Birzeit University, presented
a part of his research on political history in Palestine . Of his collection, he presented posters on the First Intifada. It is
probable that it is the first collection to be presented in an exhibition and it has not yet been published. Thus, Dr. Saleh
will conduct a special research on this collection in the future. Dr. Saleh provided the Exhibition with 77 posters on
the national movement including martyr posters issued in the 1967 occupied Palestine, all of them he collected from

*1 George Micheal Al-A'ma is a researcher and scholar in the Palestinian cultural heritage and modern art. He is a collector of a complete collection that represents the cultural Heritage of
Bethlehem and Jerusalem, in particular, and Palestine, in general, in addition to a collection of art works for the most important pioneering and contemporary Palestinian artists. Al-A'ma studied
Icons’ Art in the Netherland; and he is currently pursuing higher studies in Islamic Antiquities. Al-A'ma has an active and effective role in the cultural life in Palestine. Among his most important
achievements is his search for the paintings of the writer and artist Jabra Ibrahim Jabra, which he displayed in a special exhibition entitled “Return of the Dream” organized in 2012 in collabora-
tion with Diyar Group. He, together with others, played an important role in nominating Bethlehem city to be enlisted in the UNESCO World Heritage list for 2013. Furthermore, in cooperation
with Bank of Palestine, he founded Museum and Exhibition Hall “400 Years of Palestinian Creativity: Selections from a Special Collection” in Bank of Palestine, Bethlehem Branch in 2013.

*2 Dr. Saleh Abdel Jawad, born in Al-Bireh in 1952, is a Palestinian historian and political scientist. He received his PhD from Paris 10 University in 1986 and since then he has been working at
the Political Science Department, BZU. Currently, he is a one - year visiting researcher at the Arab Studies Institute, George Town University (a scholarship from Carnegie Foundation).

At BZU, Dr. Saleh served as Dean of the Law and Public Administration Faculty (2009-2012) and Director of the Center for the Study and Documentation of the Palestinian Society (1994-1997).
He is specialized in the history of the Palestinian cause and national movement, especially in the 1948 Nakbah, and in the recording and documenting collective memory and reservation of the
Palestinian oral and written heritage. Since February 2006, he co-founded with Dr. Samia Al-Botmeh “Shatha Group” for walking in the nature of Palestine. He is a visiting researcher for several
distinguished world universities and institutes including History Department at Harvard University, History Department at Villanova University (Pennsylvania), the Orient Institute (Hamburg),
The French National Center for Scientific Research and the Anthropology School in Paris. He is also author and editor of many books and studies on Palestine.



Ramallah and Al-Bireh district.

These posters, whether in the way they were designed, printed or distributed, played an important role and were an
engine in the formulation of the popular awareness and act during the First Intifada in the eighties and early nineties.
These posters also molded the national identity concept and the perception of national action according to the visions
of the national movements operating on ground. These posters have been directly linked with the public space, speed
in production and confidential distribution, which was necessary to abide by in order to avoid detention and trial. The
majority of this collection has been produced on ordinary paper or carton in A4 size. Moreover, simple techniques
were used in the production of these posters such as simple drawing with black pencils, colored pencils or rapid hand
collage for an image with a handwritten text. Copies of them are then made by an ordinary copying machine. A small
number of the collection posters seem to be printed by “Offset” printing machine.

As these posters were usually stuck in streets and on shops doors and as they were continuously removed by the Israeli
army that used to force any passerby to remove them, they didn’t last for long periods in place and sometimes new
posters were stuck on the previous ones.

It is also noticed that the posters of the First Intifada did not hold the individual identity of the artist or designer. On
the contrary, the logo, movement symbols and slogans prevailed over the techniques and aesthetics of most posters that
utilized the map of historical Palestine and the Palestinian flag and its colors within their different ideological visions.
The anniversary of the movements’ foundation, movements’ slogans, martyrs’ posters and martyrs’ anniversaries are
among the subjects of this collection of posters.

On display:

The Exhibition displays posters which were categorized in titles that covered the posters produced inside and outside
Palestine.

Posters that were produced outside Palestine included:

Refugees 1949-2000

PLO Departments 1970-1989

Political Parties Abroad 1960-1989

Students Unions Abroad and the European Solidarity Groups 1970-1989

Posters that were produced inside Palestine included:

Posters of the National Movement and the First Intifada Martyr’s Poster 1980-1999
Posters of the National and Popular Committees inside Palestine 1980-1989

Posters of the Local Printing Firms 1980 — 1989

Some of the posters information has been obtained through interviews with a number of artists and from the Palestine
Poster Project Archive. During the exhibition visitors contributed with some relevant documents that helped to illus-
trate the different categories above.

Posters Designed and Printed Outside Palestine

Refugees Posters: 1949 — 2000
Since Al-Nakaba in 1948, the refugees subject was of great importance in the formulation of any visual discourse on

the Palestinian cause, whether that was by national, rights, human or international organizations. This subject was ag-



gravated after the displacement of Palestinians in 1967. The refugees issue is still continuous for more than five de-

cades until today without any change or signs for solving it.

Posters of the PLLO Departments: 1970 - 1989

This collection was issued in the seventies and eighties by the PLO Unified Information Department as well as other
PLO Departments such as the Plastic Arts Division, the National Liberation Army and others. These posters presented
a number of subjects including national occasions and slogans, assassination of Palestinian personalities and the First
Intifada. The Plastic Arts Division at PLO was concerned in publishing art works for Palestinian artists, in addition to
the documentation of material heritage and organizing different cultural activities such as drawing workshops for the
Palestinian children in the refugee camps in Lebanon. All the posters of this collection aimed to highlight the Palestin-
ian culture as a part of the political and diplomatic struggle.

Posters of the Political Parties Abroad 1960 — 1989

This collection presents a number of posters issued by the Palestinian political parties abroad. These posters demon-
strate, in different periods, glorification of armed struggle, condemnation of Israeli occupation crimes, slogans of these
parties and other subjects. Together with the Palestinian artists who involved in the production of the posters of differ-
ent Palestinian political parties, a number of Arab and foreign artists, who support the Palestinian cause from all over
the world, remarkably contributed to the design and production of these posters.

Unions of Palestinian Students Abroad and European Solidarity Groups 1970 - 1989

This collection is a sample of the contributions of the General Union of Palestinian Students in designing and distribut-
ing of political posters abroad alongside posters designed and produced by European Solidarity Groups especially in
France. These posters aimed to mobilize the world public opinion. This collection brings to attention specific subjects
such as political assassination, the Intifada, Palestinians right to resistance, legitimacy of the PLO, Palestinian people’s
rights and others.

Posters Designed and Printed in Palestine

Posters of the National Movements and the Martyr’s Poster in the First Intifada 1980 — 1999

A collection of the national movements’ posters in 1967 occupied Palestine in their representations and slogans that
were seen in streets and public places in the eighties and nineties and specifically during the First Intifada. The Intifada
posters represent the majority of these posters. The rapid production and confidential distribution of the First Intifada
posters was considered a national work with high risks because it required escaping and recurring between the Pal-
estinian young persons (males and females) and the Israeli army. This made the poster a real tool of confrontation to
confirm the right in the public places and doors of closed shops during periods of mourning and comprehensive strikes.
Such a situation had its clear impact on the size of the poster, specifications of image production and techniques of
making copies. Furthermore, these posters did not hold any signature or identification of the artist or photographer who
produced the image, in a remarkable paradox with posters produced abroad which held signatures of their artists.

The main subject of these posters was the hero martyr in addition to the anniversary of the national movements’ foun-
dation and promotion of their ideological discourse. They also often utilized the map of historical Palestine and colors



of the Palestinian flag within their different ideological representations.

Posters of the Local Printing Firms 1980 — 1989
These are posters of art work printed inside Palestine by local printing and publishing firms during the eighties. These
firms tried to make some profit by printing copies of art works having national contents

National and Popular Committees inside Palestine 1980 — 1989

This collection provided a sample of posters produced by popular committees and national unions that were formed in
the eighties to retaliate the increasing aggressions of the Israeli army, which, inter alia, included besieging of camps,
arrests, closure of universities *1 and others. These posters highlighted the importance of the national role played by
artists under occupation with direct threatening of arrest.

During the eighties, artists participated in producing paintings to be used as posters supporting prisoners, workers

and women as well as against closure of universities. Among these works: a poster for artist Karim Dabah “Hands off
Birzeit University”*2, a pin *3 and a poster for artist Suleiman Mansour as well as a postcard designed by artist Vera
Tamari*4. These works made artists play an important role in formulating the discourse of the national movement in
1967 occupied Palestine.

Furthermore, Palestinian artists contributed and worked to be in unity with the national movement inside 1948 occu-
pied Palestine, the subject which has not been presented in the exhibition on the basis of what was available of posters.
Nevertheless, it will be one of the subjects of debate during the exhibition period.*5

Despite their permanent residence inside Palestine, these artists continuously provided the PLO with paintings. And
due to their effective national activities, the artists’ studios, in that period, were repeatedly subjected to raids and con-
fiscation of any painting that has the possibility to be a printed poster.

Birzeit University Museum
December 2013

*1 It is worth to mention that the opening of the Exhibition was designated in the beginning of September 2013. For that purpose we sent an initial advertisement and used the poster “Hands

off Birzeit University” as an image for the invitation, due to the direct relation between the poster and the Exhibition space at the University. Nevertheless, the opening of the exhibition was post-
poned due to the students strike and closure of the University for more than five weeks. During that period, preparations for the Exhibition continued from outside the University while negotia-
tions were going on between the Students Council and University. But at a certain point, we were asked not to use the poster until the problem is solved so as not to be interpreted as a comparison
between the current closure by student and the closure by the Israeli army in the eighties. This was the first paradox that showed this poster in a complete different meaning and made it politically
unacceptable at that moment despite the fact that it was an advocacy tool for the University before three decades. This makes us question the possible meanings of the entire cultural production
in a future with changeable circumstances and concepts.

*2 See poster “Hands off Birzeit University”, p.80

*3 See “BZU Pin” p. 81. The pin with a similar poster was a part of a local and foreign campaign in support of Birzeit University. They were reproduced in Boston city in the US where it was a *4
part of an advocacy campaign for the University conducted by Arab graduates in the American universities. Among those who worked on the campaign Penny Johnson and Dr. Bishara Domani ,
who visited artist Suleiman Mansour in Jerusalem to follow up the design. This campaign was conducted after a 9-month closure of the University. In 1988, following the closure of Birzeit Univer-
sity and all the Palestinian universities for more than four consecutive years, the campaign was re-organized.

*4 See postcard, p.83

*5 Artist Suleiman Mansour mentioned that his famous painting “Camel of Hardships” was first printed as a poster by the Palestinians of the Israeli Communist Party in late seventies, when
Mansour used to visit their office in Salaheddine Street. It is worth mentioning that the Palestinian writer Emil Habibi gave this painting its name. Mansour provided another work in 1977 to be
reproduced as a poster for sale as a contribution to fundraising to construct a memorial for the Land Day, which was designed and produced by the Palestinian artist Abed Abdi and the Israeli

artist Gershon Knispel in 1978
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World Truth League 163

1949

This poster was issued in November 1949, which makes it one of the first posters demanding the right of
return. The poster shows the text “If your children are refugees; how painful would it be that they will never
return to their homes, they will never enjoy them and will never see them again! There are still refugee chil-
dren”. Another statement on the same poster says, “All Arab refugees should return to their homes, other-

wise, there would be no peace in the Middle East” There is no evidence that this poster was printed outside Palestine.

G.M. A Collection
29
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Manifestation

Association of Palestinians in France - 2000

This poster was issued on Saturday 13 May 2000

on the occasion of a demonstration for the return
of Palestinian refugees titled “52 years is enough in
refugee camps”, and implementation of the UN Res-
olution 194 regarding achievement of their return
to their land. The image on the poster is for Naher
Al-Bared Camp in North Lebanon in winter of 1948.
The poster includes the event’s details “Saturday 13
May 2000, at 3:00 pm, Strasburg Metro, St. Denis.”
In addition to signatories: Advocacy Campaign for
the right of return for Palestinians, Committee for
Liberation of Al-Khyam Camp Prisoners (Lebanon),
Association of Palestinians in France, Paris Coordi-
nation, France-Palestine Society, Palestinian-French
Medical Society, Efery Committee for Immigrants
Movement, Suburbs’ Immigrants Movement, So-
cieties of: the ICRC, Moroccans Society, Moroccan
.Workers Society, Marab Society, Iberville society
G.M.A Collection
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War - Peace
Unified Information Department at PLO - 1978

This poster was issued on the occasion of Solidarity
Day with the Palestinians, which marks 29" Novem-
ber each year. The poster includes Abu Ammar’s
quote “War flares from Palestine and peace begins

from Palestine”.
G.M.A Collection

WAR FLARES FROM PALESTINE
PEAGE BEGINS FROM PALESTINE
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Sabra & Chatila
Unified Information Department at PLO - 1984

PLO Damascus Office issued this poster on the 19"
anniversary of the foundation of the Palestinian
Revolution in 1965. The drawing, which carries the
slogan “Fateh is the continuity of revolution and the
Storm is the flame of armed struggle”, is for artist

Abdel Aziz Ibrahim.
G.M. A Collection
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Marwan Keyali
Unified Information Department at PLO - 1988

This poster was issued to mourn Martyr Marwan
Keyali, who was assassinated by the Mossad in
Cyprus. The poster was printed in the Arab Printer
in Tunisia.

G.M.A Collection
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Abu Jihad
Unified Information Department at PLO - 1988

This poster was issued to mourn Martyr Khalil Al-
Wazir ‘Abu Jihad’, one of Fateh’s co-founders. The

poster carries a slogan “Revolution until Victory”.
G.M.A Collection
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Victory is Ours
Unified Information Department at PLO - 1988

.“This poster was issued as a part of Palestine Posters Series ‘Palestine 88’ under the title “Victory is Ours

G.M.A Collection 36
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Palestinian Motherhood

Unified Information Department at PLO - Circa 1985
This poster was issued within the frame work of Palestinian paintings issued by the PLO Plastic Arts Divi-
.sion. The poster is a painting for artist Suleiman Mansour

G.M.A Collection .
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Palestinian Children in the Heart of the World

Unified Information Department at PLO - 1979

Beit Al-Sumoud Children School of the Plastic Arts Division in the General Union of Palestinian Women
issued this Foster as a part of the series “Palestine Children Drawings”. The drawing is for the child Haidar

Shahrour (11 years).
G.M.A Collection 38
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The Foundation
Palestinian National Liberation Army - Political
Guidance and Information

This poster, which was designed by Abdel Rahman
Muzayen, was issued in Tunisia on the occasion

of the anniversary of foundation of the Palestinian
revolution. It carries the phrase “Children of Hope

.“and Revolution of Future
G.M.A Collection
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Palestinian Heritage - Bethlehem
Culture Department at PLO - Circa Late 1970s

This poster displays the traditional Palestinian dress
of Bethlehem. It is one of a number of posters that
display the Palestinian dresses for several areas,
which artist Ismail Shamout photographed in his
home in Beirut. Artist Tamam Al-Akhal, organized a

heritage exhibition in this regard.
G.M.A Collection
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Twenty Five Years of Occupation 1967-1992
Culture Department at PLO - 1992

The PLO Department of Culture issued this poster in cooperation with the Arab League Educational Cultur-
al and Scientific Organization on the occasion of 25™ anniversary of occupation. The painting on the poster
is for artist Jamal Afghani. G.M.A Collection
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Intifada
Palestinian Military Attaché in Algeria

The Palestinian Military Attaché’ in Algeria issued
this poster in commemoration of the Land Day titled
“With Your Photo, You the Leader the Symbol, We

Challenge the Zionist Brutality”.
G.M.A Collection
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Media Department at the Popular Front for the Liberation of Palestine - Circa 1970
This poster shows Israeli soldiers putting signs on Palestinian shops to be confiscated. The poster also in-

cludes Moshe Dayan’s saying “We have to do our

best to create a pattern of good neighborhood ties between us and the Arabs
toward Peace” (Israeli Foreign Ministry — 1969). GM.A Collection
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Return to War — Forward
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Freedom Fighter not Terrorist
Popular Front for the Liberation of Palestine - Circa Early 1970s
This poster was issued in early seventies*. It reveals a veiled man carrying weapons together with the phrase

that “He is a Freedom Fighter and not Terrorist”.
Date was predicted .G.M. A Collection
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Blossoms of Freedom
Popular Front for the Liberation of Palestine -
1989

This poster was issued on the occasion of the second
anniversary of the Intifada and the 22" anniversary
of the PFLP foundation. The poster is titled “Spring
of Foundation ... Blossoms of Freedom” and de-
signed by the Swiss artist Marc Rudin aka Jihad
Mansour. of the PFLP
G.M.A Collection Blossoms

of Freedom
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Through Weapons and Thought
Popular Front for the Liberation of Palestine - 1974

This poster was designed by artist Rafiq Sharaf.
G.M.A Collection
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Shattering the Fascist Tanks

Popular Front for the Liberation of Palestine -
1968

Designed by Ghassan Kanafani
G.M.A Collection
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No Peace Except the Palestinian Peace
Palestine National Liberation Movement ‘Fateh’ -
1980

This poster was designed in confirmation of Pal-
estinian peace.Artwork by artist Abdel Rahman

Al-Muzayen.
G.M.A Collection
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Palestine Triumphs
Palestinian National Liberation Movement ‘Fateh’
- France

This poster was issued to mourn Martyr Abu Jihad.

It says “Abu Jihad’s death is a sacrifice for Palestine.”
G.M.A Collection
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They Destroyed Everything
‘Palestinian National Liberation Movement ‘Fateh

This poster quotes a verse from a poem for Mah-
moud Darwish “They destroyed everything ...
blocked the sun ... but some day we will return ...
and the sun will rebel”. This poster was used as a
cover for a drawing notebook called “Children’s
Drawings in the Time of War” with Vladimir Tama-

ri handwriting and designed by Muna Saudi in Paris.
G.M.A Collection
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Resistance
The Palestinian Communist Party

The Palestinian Communist Party issued this poster
with a verse from Tawfiq Ziad’s poem “Here We
Shall Stay”. The verse says “Here we shall stay ...a
hard wall on your chest ... we hunger ... have no
clothes ... we defy, sing our songs, we guard the
shade of olive and fig ... if we get thirsty, we’ll
squeeze the rocks ... if we get hungry, we’ll eat soil,

here we shall stay”.
G.M.A Collection
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Palestine
The Palestinian Communist Party

This Palestinian Communist Party issued this poster

with a statement “Palestine...land for peace”.
G.M.A Collection
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The Rising of the Palestinian Arab People
Union of Palestinian Communist Youth - 1989

This poster was issued on the occasion of the first

anniversary of the Rising of Palestinian Arab People.
G.M.A Collection
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Palestinian Communist Party

1982
G.M. A Collection
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I will stay
General Union of Palestinian Students and Gen-
eral Union of Jordanian Students - France Branch

This poster was titled “I will Stay — I will Resist until

Victory”. Artwork by Haseeb Al-Jasim
G.M.A Collection
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Palestine is Our Land
General Union of Palestinian Students - France
Branch

This poster was issued in a painting titled “Camel of
Hardships” for Suleiman

Mansour titled “Palestine is Our Land, Jerusalem the

Eternal Capital”.
G.M.A Collection
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For Peace in Palestine
General Union of Palestinian Students - France
Branch

This poster was issued on occasion of the second an-

niversary of the Intifada by artist Nalla Lauache.
G.M.A Collection




- L] = - - - 3
L 1t Iy & . {2 -

- - L] L L]
Touth sl studenis of Pawaiine aciive mbs In e nablanal liberatian gy e

. Cioventi » studenll palssiinesl: rucle altivo nella loita d) liberaziona nazlonnla
Q:Ja.un.ls
L}JUaf! &JS - q.da.u.ds EL\.UAJ eL'JI alaayy

Soaill Zalait Lok o8 @Ml Galll 1ia Ll aladl slas¥) Hua
Jlaadly S5 31,0 Luaid) s lalisl) 3,500 e Ea daiubaculall
bl sl dlas pplaald Lullg Lt O ) Geall) iy

Palestine
General Union of Palestinian Students - Italy
Branch

This poster was issued by the General Union of
Palestinian Students (GUPS), which was one of the
PLO’s popular organizations that included among
others women, students and workers. The poster
says “Palestine’s youth and students are the torch of

national struggle”.
G.M.A Collection
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Mahmoud Saleh
General Union of Palestinian Students — France
Branch

This poster mourns Martyr Mahmoud Saleh, who
was assassinated on 3 January 1977 in Paris. The
poster also says “The Zionists crimes should be
stopped ...Struggle of the Palestinian people is

continuous’.
G.M. A Collection
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Palestinians Right of Return 1948 - 1998
Campaign for the Palestinians Right of return - France, 1998

This poster was issued under the title “For the Palestinians Right of Return”.
G.M.A Collection
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The Stones Revolution
RCS Nanterre - France

This poster was issued in Nanterre, France. In this
poster, Gaza children in their revolution “The Stones

- n Revolution” are compared with Paris children. It
- Arm de |a He rmlon also mfenitli‘orllls a mll\Imber (.)f principles most impor—
(T tant of which are: Necessity to stop suppression,
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- Dm du peuple Falesumen é l ﬂmthem“. ?}%ﬁ,ﬂ%ﬁﬁiﬁ&ff an independent state in Palestine.
Nation et un étatindépendant en Palestine
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Yasser Arafat
Belgium Labour Party

This is a poster with a photo of the late President
Yasser Arafat and a text describing him as “Sym-
bol of Palestinian Unity and Struggle”. The poster
also affirms “Solidarity with the PLO, the Sole and
Legitimate Representative of the Palestinian People”

in addition to “Palestine will truimph”.
G.M.A Collection
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International Day of Solidarity with the Palestin-
ian People

This poster was issued on the occasion of the In-
ternational Day of Solidarity with the Palestinian
People, which is commemorated on 29" November
every year to remind of UN Resolution 181 concern-

ing partition of Palestine.
G.M.A Collection
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Palestine
Palestine Committee for Non-Governmental
Organizations

This poster was issued by Palestine Committee " = __ tordrypth FR?
for Non-Governmental Organizations. It includes ST, [

a painting for the Dutch artist Rembrandt titled .

“Sellers and Buyers are Expelled from the Temple” :::EH::::EEOH: :I;t:,i: f‘:’:-? ?‘:F":L‘,: :““2:",:
(sculpture and print 1635) in addition to another A DEN OF THIEVES" imank 17-11)

statement “My home should be called home of

prayer by all nations but you made it a cave for

thieves”.
G.M.A Collection
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I’m Learning Resistance
Association for Expression of Art and Freedom -
1991

This poster is “Against the Right of the Strong in
Peoples’ Self-Determination” and “I am Learning

Resistance”.
G.M. A Collection
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France-Palestine
1997

e

This poster titled “France - Palestine” is for the

French artist Ernest Benion Ernest.
G.M.A Collection
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Mourning of Martyr Mohammad Ali Kamil
The Black Panther Groups, 1992

Mourning poster for martyr Mohammad Ali Kamil
from Qabatia town martyred by the end of 1992.
Kamil was a member of the Revolutionary Security
Apparatus “The Black Panther Groups”. This poster
was taken from Al-Hamra Palace in Ramallah.

S.A. J Collection
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Mourning for Martyr Aymen Mohsen Al-Razi

Popular Front for the Liberation of Palestine, 1989
Mourning poster for martyr Aymen Mohsen Al-Razi, a member of the PFLP, who was martyred on 9
November 1989.
S.A.J Collection
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“Palestinian People’s Party”
Palestinian People’s Party,1993

This poster was issued on the occasion of the 11"
anniversary of the foundation of the Palestinian
People’s Party in Jerusalem on 10 February 1982.
This poster was

found in Birzeit University Campus on the founda-
tion anniversary of 1993.

S.A.J Collection
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“Hamas”
Islamic Resistance Movement — Hamas

This poster was issued by the Islamic Resistance
Movement — Hamas. It carries the slogan “Hamas is
Continuing in Struggle ... until Martyrdom or Vic-
tory ... Struggle is our Path”

S.A.J Collection
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“NajiAl-Ali: Witness... Martyr”
Al-Ghad Printer-1987

Artist Ilina Karkabi designed this poster, which
shows Naji Al-Ali’s photo together with one of his

caricatures.
G.M. A Collection
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“Glory))
Ibn Rushd Publishing issued this poster,1981

which is a painting for artist Fathi Ghaben.
G.M.A Collection
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Day of Prisoners

Ibn Rushd Publishing, 1980

This poster was issued on the occasion of the Day of Palestinian Prisoners. It is a painting for the Palestinian
artist Suleiman Mansour.

G.M. A Collection




“Saj Bread”
Ibn Rushd Publishing, 1980

A painting by artist Fathi Ghaben entitled Saj Bread
G.M.A Collection
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“Hands off Birzeit University”
Birzeit University Support Committee, 1984

A work for artist Karim Dabah produced in 1984 at
the request of Birzeit University Support Committee
after it was subjected with other Palestinian universi-
ties for several closures ranging between three weeks
and 51 months during the First Intifada.

Source: Artist Kareem Dabbah
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Birzeit University
Birzeit University Support Campaign at the Association of Arab-American University Graduates 1981
A 2cm pin designed by artist Suleiman Mansour produced in 1981 and was reproduced in 1988.
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“Open the Palestinian Universities”

Source: Dr. Roger Hickok-1988
A design from which a 3A poster was issued in addition to a postcard for students standing at the Old Cam-

pus entrance in Birzeit in a confrontation with an Israeli army vehicle.
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“Protest”
Palestinian universities’ teachers and employees
union,1985

A postcard designed by artist Vera Tamari issued in
protest against the tenth closure of Birzeit University
in the New Campus (8 March - 8 May) with a letter

— demanding the Israeli Minister of Defense to imme-
’7 i diately revoke the closure decision.
I Efwy banlh CloRIDg o E—
firzeit University(March B-tay Source: artist Vera Tamari
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«Dheisheh Camp”

In the Eighties

This poster was issued in condemnation of the Israeli
invasion for Dheisheh Camp located nearby Beth-
lehem. The poster was designed by the Palestinian
artist Karim Dabah and holds this text: “Hands off
Dheisheh Camp”.

Source: Karim Dabbah
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Prisoner’s Committee
1991

The Prisoner’s Committee issued a number of post-
ers in support of the prisoners’ issues and against
torture. This poster was printed as a protest against
the detention of a number of fugitives with their
friends for helping them to disguise for long periods
that sometimes reached nine years.

Source: Rola Abu Daho
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